The Norton Gallery of Art 


The Norton Gallery and School of Art opened to the public in 
Febroary 141, with an onginal collection of 100 paintings, 
reflecting the vision and discerning tuste of its founders, Halph 
Hubbard Norton and Elizabeth Calhoun Norton. At that time it 
was the only museum within the state of Florida which was 
exclusively devoted to 1th and 20th century American and 
European art, Forty yeors later, the muscum continues to maintiun 
this original direction of emphasis, as woll as to develop o 
significant collection of contemporary art. The museum aleo owns 
one of the most distinguished Chinese collections in a public 
museum within the South. 

To complement ita permanent collection, the Norton Gallery 
presents a year-round schedule of temporary exhibitions covering a 
wit spectrum ina variety of media. Frequent free guided tours aid 
the county's school children and the general museum visitor to 
hetier understand and appreciate the visual arts, 

Among the wher activities at the Nerton Gallery of Art are a 
very active concert program featuring internationally recognized 
artiste: a special series of free monthly concerts presented by the 
might department of a local oniveraity; visiting lecturers: a classic 
film series; art tours accompanied by the staff and a comprehensive 
art library circulating to members, 

The Norton School of Art is an integral part of the museom's 
operation, and has been recognized for ite fine teaching program. 
Outstanding instructors, proficient in their respective fields, offer 
courses in drawing, painting, sculpture, calligraphy, composition 
and art history. 

The Norton playa a significant role in enhancing the cultural life 
of Polo Beach County, one af the fastest growing areas in the 
United States, The Museum has become 1 prime tourist attraction, 
an important factor in a region with a high influx of out-of-state 
visitors. The Morton is entering a dynamic period of growth, 
placing un even greater emphasis on developing a brow range af 
programs that will be of interest and benefit to its members and 
the community at large. 


An Invitation to -Join the Museum 


The Norton Gallery of Art is a non-profit institution which 
depends upon memberships to support ita many activities. This 
vear, one of the most exciting yeurs in the Norton's history, is the 
perfect lime to become a participating and invalved momber, Your 
support ensures oor continued growth and ability to provide auch 
important exhibitions as The Armand Hammer Collection. You 
will find membership in the museum an enriching experience. We 
welcome YOUr Support. 

To receive information on membership, please vieit or call 
the mvuscum, 
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Pierre Auguste Renoir (French, 1841-1919) 
Two Girls Reading, 1890-91 

Ohl on canvas, 55.9 5 47.2 em. 

Los Angeles County Museum of srt 

Gift of De, and Mrs, Armond Hammer 


Like hia fellow Impressionists, Renoir wis interested in captaring 
an immediate visual impression by painting directly fram nature and 
recording the natural qualities of color and light. The Impressionisia 
realized that the color of an chject was rolptive to its proximity to other 
colors and te the light in which it wae seen. Using ahert, quick brush- 
strokes they wore able to capture the vibrating quality of light, and by 
palnting out-of-deora they created more informal, natural compositions. 

Two Girls Recding illustrates these Impreasioniat qualities as well 
as Renoir's particular interest in the human—especially the female— 
figure. In this pointing be hes coptured his sitters (Paule Gobillard and 
her cousin Julie Manet, daughter of the Impressionist painter Rerthe 
Morisot and Eugéne Manet, brother of Edouard) absorbed in their 
reading. The warm colors and the circular composition unify the work, 
creating «A tendor, gentle atmosphere. The sketchy brushstrokes and 
dominant peda are charactertetic of the artist’s later works, executed 
despite his painful arthritis. 


Albrecht Direr (German, 1471-1528) 
Taft of Cowslips, Loh 
Gemiche on vellum, 9.2 « 168 em, 


Albrecht Direr was the fret artist of the Northern Renaissance to 
travel to lialy specifically to study Italian artistic theory and to bring 
the “modern” aivle to Nerthern Europe. Deepite his Italian training, 
Diirer's Northern sensibilities are apparent in this detailed depiction 
af wild Bowers. The artist does not show a perfect, idealized plant, 
but rather, by direct observation, he records the plant form and the 
surrounding soil as well aa incidental weeds and graaaes that have 
sprouted among the leaves. 

Although an accomplished painter, Dorer’s graphic work wae particu- 
larly cuistanding, and it was in this area that hia precise naturalism 
was beat accommodated The authenticity of Tuy? af Cowslips, signed at 
a later date, has been dispated but the style compares so favorably with 
the artiat’s fumed Large Piece of Turf that most scholars ore now com: 
vinoed of its authorship. 


Joan Antoine Watteau (French, 1684-1721) 
Conple Seated on a Bank (right) 
Bed, block, ond white chalk, 24.1 x 24.9 cm. 


The gay artificiality of the Rococo was a direct reaction to the pomp: 
ous, arrogant style of the court of Louis KTV. Watteau’s work typiiies 
the i8th-century style with ite elegantly posed figures, subtle, ehimmer- 
ing color derived fram Rubens, and Romantic themes of wistful love 
and melancholy, 

Drawing often creates a sense of immediacy not found in a finished 
painting. Here the sketchy treatment of the figures (the male figure is 
actually incomplote) and the lack of a background setting convey o 
fresh, natural feeling. Rarely using studio models, Watteau spontame- 
ously drew figures in his sketchbooks ond then later selected appropri: 
ate drawings to use in his paintings, 


Edgar Degas (French, 1834-1917) 
Laundress Carrying Linen, ¢. 1888-92 (right) 
Pastel, 6] x 82.7 cm. 


As on Impressionist, Degns was interested in color and light, but he 
wee COR mone interested in capturing an ieumediote visual impression. 
He reconded everyday activities ina very dinett manner by using un- 
nena viewpoinia and figures in arrested motion. Inflwenced by Japanese 
printmakers whose work wos intreduced to Europe in the 19th century, 
Degas experimented with pictorial compositions waing viewpoints high 
dbove and well below the traditional horizon line. These angles of 
Vision gave o fresh, unposed quality quite different from the formality 
of Nectlassitiam and Romanticiam and even from the way his fellow 
Impressionists used space. Similarly, Degas’ intense study of arrested 
movement, as cocmplified in this drawing, created a sense of sponta- 
ncity, suggesting the effect of a snapehot os he attempted to capture 1 
aingbe instant in time. 


Amedeo Modigliani (Italian, 1884-1920) 
Wartan of the Peaple, 1918 (cover! 

Chl on canvas, 99.7 = 65.1 em. 

Los Angeles County Museum of Art 

Gift of Dr. and Mra. Anmand Hammer 


Although Modigliani's mature portrait style is so distinctive that it 
igimmediately recognizable, he never completely vielded to its idiosyn- 
cricies, always respecting the distinctive character of his sitter. In this 
portrait of Germain Labbe, daughter of the landlord of a friemd, we ace 
the elongated face, drooping shoulders, amall mouth, and extended nase 
ao typical of the artist's style. The enlarged hands and the stilf posture 
convey the strength of this peasant worn. 

Modigliani embodied the Romantic motion of the struggling bohemian 
artist. He was dramatically handsome, stricken with tuberculosis, and 
lived in poverty; yet he produced an impressive body of work during his 
short lifetime, which ended in suicide in 1920. He acknowledged many 
artistic influonoes, including African sculpture, Byzantine painting, ard 
the work of Cézanne. He created, however, mot a patchwork of styles bat 
his own unique form of vieunl expression. 


Permission to reprint the text en the collection Kas been granted by the 
Lee Angeles County Museum of Art. 


Pamphlet scanned by Walker W. 
Watson on July 7, 2020 just as the 
Covid-19 Global Pandemic is 
blossoming for a second round, 
We've been sheltering in-house 
since middle of March this 

year, There are no signs of the virus 
infection rate slowing down. In the 
USA hospitls are reaching capacity. 
Everyon is anxious and stressed as 
they try to lead some semblence of 
a normal life that is so long gone. 
It's a Different World. | used an 
Epson V39 flat-bed color scanner at 
300 dpi and and Acer Aspire 5 
laptop. Images were cropped and 
assembled using FastStone Image 
Viewer running on MS Windows 10. 


The Armand Hammer Collection 


Five Centuries of Masterpieces 


As a collector, Dr. Armand Hammer is particularly sensitive to 
the achievements of the masters of Western art from the 16th to 
the 20th century. In this exhibition, Dr. Hammer shares with ue 
over one hundred of his paintings and drawings by oulatanding 
artiste in the history of world art. Included are works by two 
giants of the Italian Rengissonce, Michelangelo ond Raphmel; by 
Rembrandt, the supreme genius of Northern Eearoqoe Art; ond by 
Rembrandt's contemporary, the incomparable Flemish master 
Peter Paul Rubens. As one looks through the galleries, it becomes 
evident that Dr. Hammer has a particular affinity for French 
pointers of the 18th and 18h centuries, Frogonard, Boucher and 
Watteau amply represent the Pococo sivle of the 1&th century. 
Géricault, Coret, Monet, Degas, van Gogh, Cézanne, Renoir and 
Gaugaln, among others, provide ga with a auperb survey of the 
Romantic, Impressionist and Post-lmpreasioniat movements 
in Mth century France, Wo are aleo privileged to glimper 
some brillisn’ moments in American ort of the same period 
in compelling works by Stuart, Eakine, Harnett, Cassatt 
and Sargent. 

The 2th century is represented by artiste invelved in the 
formative pericd of contemporary art, particularly in France 
Artists such ms Woillord, Bonnard, Rounult, [rain and Picasso 
stund out as the influential masters in Paris, while Prendergast 
and Wyeth exemplify to tendencies of molern art in the 
United States 

A unique feature of Dr, Homer's collection ia the Breton 
gketchbook by Paul Gauguin. A few of the 255 sketches in this 
fascinating document are seen in this exhibition. 


Dr. Armand Hammer, the noted collector, philanthropiat and 
husinesaman, was orginally a medical dector wha turned hia 
active mind and fingncial seomen ton number of sucoreeful 
enterprises. Beret known ne chainmoan of the boord ond chief 
executive officer of the Geccidental Petroleum Corporation and as 
chainman of the board of the New York art gallery M. KRnoedller & 
Co, Inc. Or. Hammer has been prominent. in international 
oxhibition exchanges with the Soviet Union and, more recently 
with Mexico, Hoe is on trustees of the Low Angeles County Muscum of 
Art and the Corcoran Gallery of Art in Washington, DC. 


Peter Paul Rubens (Flemish, 1577-1640) 

The Jsractites Gathering Manna in fhe Desert, 1625-28 
Chl om panel, H8 ST om, 

Lea A ageless County Mirage of Are 

Frances aed Armand Hammer Purchase Fired, 169 


Daring his lifetime Peter Paul Rubens was sought after not only az a 
Paver, but ales as o diplimatic emissary to the royal families of 
Europe. He was court painter to the dukes of Mantua and the Spanish 
povornors of Flanders, art advisor to the king of Spain and painter to 
Charles | of England. TAe fareeifes Gathering Wanna in the Diracrt is 
an oil sketeh used to make a cartoon for one of the tapestrics in a sevice 
commissioned by Archducheas [eabella Clima Eugenia, ruler of the 
Spanish Netherlands, The tapestry, created for a convent in Spain, was 
intended te glorify the Pacharist, After the lernelites eacaped from 
Egypt, they wandered through the wildorness lost ond without food. JA 
rain of manna from the Lord nurtured them for forty years until they 
armnived in Canaan. This sketch is typical of Rubens’ mature work in 
whieh a aubtler, more coloriatic manner replaces hia earlier atyle of 
dramatic contrasts of light and dark. Here the twisting motion of the 
hesry, muscular figures te echoed in the undulating columna that frame 
the composition. While Moses, draped in rich, red fabric, roaches beaver: 
ward, the olher figures scoop up the precious food in bags, baskets, 
afl avon in their clothing 


Rembrandt van Rijn (Dutch, lei 1669) 
Portrait ofa Man of the Harman Family, 1634 
Oil on pave], 68.8 x So cm, 

Lwt Angeles Ceunty Midd of Art 

Prose and Armand Harmer Purchase Fund, [ei 


The popularity of Rembrandt's portraiture has persisted from the 17th 
century to the present day. [nm his portraits, lights and darks are softly 
blended to achieve a credible representation of three-dimensional form 
ona flat eurlace and to pellet the subtle nuances of the wubjoet ‘A GTi 
tion and character; accurnte likeness ie combined with paycholegical 
penetration. 

This portrait, 20 tithed becnuse it belonged to the Ramon family of 
Ameterdam until the carly 20th century wae originally an oval shape 
that, was later enlarged to a rectangle, Since that the ft has been 
rotor to its original shape, [et is thought to be a companion to the 
artist's Portrait ofa Lody in Breed Ruf of 1636 now in Englared. 


Rembrandt van Rijn 
wlan, & lib? 65 
Of] on canvas, LET x 122.57 cm. 


Rombrandt’s Jrne be one of the finest works in the Hammor collection 
and it an outstanding example of the artiat's mature style. The figure of 
the goddess, draped in rich, heavy fabrics and bedecked with jewels, is 
defined by color and light rather than by line amd scems to emerge 
from the golden brown shadows. Bout the opulent trappings fade a the 
Tewari ie cen from the bape brooch be the daindy meckl wen bo Lhe 
mournfal coves whieh botray her emotions 

There is eviderce that the work was painted for Harmen Becker, a 
weallhy merchant of Ameterdam who recei ted it aa payment on a loan 
he made to the impoverished Rembrands:. Twentielh-century x-radiog- 
raphy indicates i Bao Teed Mine that the right hand, whieh 


ALS, original ly placed silirsceat syreimotrically LT) the lot _ as. later Fain 
bo ths present poten and the Sen Pr Wa ndded, 


Gustave Moreau (French, lA26— 158) 
Salome, 1876 
Ohl on canvas, 143.8 = 1042 em. 


Moreat's Salone ia a masterpiece of Symbolist art. The Symbolists 
contended that art bad a larger purpose than mere description of the 
physical warkd Sy Tala iat subject matter wia often derived from biblical 
or mythological sources, and Moreau placed his subjects in fantastic, 
alien Serie Seings to remove the action from the natural world. 

Sexual temptation was a popular, moralizing theme during the [ish 
century, and Moreau chow the well-keown tale of Salome to symbolize 
the sing of the flesh. 

King Hered hod married his dieveased brather'’s wife ga wet the 
warnings of John the Baptist. Herod's new queen, Hermdias, demanded 
the disciples death but the King, fearfal of killing a holy man, im: 
prisened him instead, During a great feast, Salome, mow Herod's elep 
daughter, so plonsied the hing with her danei fg that he granted her any 
with. The princess demanded the head of John the Baptist, which she 
in tum presented bo her nother. Here Morcou presents Salerno in a 
fivaterioua Oriental setting ns a seductive enchantress buring Hered 
toward hia fate 


a 


John Singer Sargent (American, 1856-192) 
Porfrail af Mra. Edward L. Davis ond Her Son, 
Litingsfon Davia, LEO 

Ohl an danvas, 2144 ¢ 121.9 em, 

Los Angelos County Museum of Art 

Frances ond Armond Hammer Parchase Fund. [et 


Born of American parents ond raised in Europe, Sargent was fluent 
in English. Fromech, and Italion. He bepon drawing at an early age, and 
his parents finally comceded to his commitment to an artistic career, 
although they insisted that he be trained asa portraitiet, heging to 
insure hie findrcial secarity ladeed, their intentions were anthefied, as 
Seneent beecaree one ol the meet aicneasfial pertralt painters of the 15th 
apa early th centuries, 

This dowble portrait of Mra. Edward Davis and ber aon wae evidently 
Pointed in the couch house of their Worcester, Masaachuseiia, home, The 
traditional ssi(T formality of the fall-length portrait hoa vlelded to a 
ere rilaned, matoral bone fa mater and son stand with their orme 
around each other, The broad, lecen Erashwork odds to the worm, 
informal atmosphere of the work ond revenls the artist's knowledge of 
Duteh and Spanish Baroque masters such o¢ Hols and Veliaquez, os 
well a the Romantic Goya aod his [mpressionist contemporaries, 


